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sidered a graceful act to limit the competitors for the honor of doing 
the work to German- Americans, because of the nationality of the revo- 
lutionary soldier whose fame was to be commemorated. Every de- 
sign that was submitted, it is said, was of unusual excellence, and the 
task of deciding among them was difficult. 

d5* ^5* <5* 

THE NECROLOGY OF ART 

The death has been announced of the French artist, Paul Cezanne, at 
the age of sixty-six, at Aix-en-Provence, his native city, where he re- 
tired some years ago and had since been living very obscurely. In 
his boyhood days he was the friend of Zola, and went to Paris with his 
friend, a little before the war of 1870, for the purpose of receiving his 
artistic education. This he obtained entirely in the Louvre, where he 
spent ten years in coying not only his favorite masters, the "Venetians 
of the Renaissance and the French artists of the eighteenth century, 
but all those who seemed to have studied form with an original vision. 
Meantime, in the suburbs of Paris or in his native country, he painted 
landscapes, which, whether from negligence or from a temperamental 
inability to carry his work to a finish, he left usually in the incomplete 
condition of sketches. This peculiarity of vision, thanks to which 
he was obliged usually to content himself with the suggestion rather 
than the complete carry-out of his ideas, led him, to his horror, to be 
classed in the impressionist group. But though he always objected 
to this classification and considered his art to be classic in tendency, 
his preoccupation with the problems of light clearly relates him to 
the impressionist school. His landscape, however, is a late reflection 
of Corot, and in carrying on the Corot tradition he showed the way 
to many young artists who had revolted from the impressionist formula. 
As exemplifying thus a somewhat conservative tendency which com- 
bined some of the qualities of the impressionists, he found himself, 
without knowing it, the head of a school, and exercised a wide and wise 
influence on contemporary French art. 

<* The death is announced at Milly of the eminent engraver Adolph 
Lalauze, who was born at Rive-de-Gier in 1838. He studied under 
Guatherel, and was one of the most brilliant of the band of illustrators 
of the books by Jouast. He is said to have engraved nearly a thousand 
plates, some of the more important including "La Jeune Fille au 
Chien" of Seymour, "Autour du Piano" of Beraud, "L 'Entree de 
Charles-Quint a Anvers" of Makart, "La Halte" of Meissonier 
"Madame de Pompadour" of La Tour, and the water-color drawings 
of Eugene Lami for Alfred de Musset's works. His original illustra- 
tions include those for "Paul et Virginia," "Manon Lescaut," Moliere, 
"Don Quixote," "Gil Bias," and "Serge Panine." He was at one 
time a member of the administrative council of the Societe des Artistes 
Francais, and vice-president of the Societe des Amis de l'Eau Forte. 
The artist Alphonse Lalauze is his son. 
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«* The death is announced in Paris of Henri Bouehot, conservateur 
of the print department of the Bibliotheque Nationale. He was de- 
servedly recognized as one of the greatest authorities on early French 
painters and miniaturists. Bouehot was born in 1849, in Franche-Comte, 
studied at Bcole des Chartes, and later obtained an appointment in the 
print department of the Bibliotheque Nationale, of which he eventually 
became the conservateur. One of his earliest publications was a volume 
of "Contes Franc-Comtois. " In 1886 he published a brilliant and 
learned treatise on "Le Livre: L 'Illustration : La Reliure," which 
was translated into English under the title of "The Printed Book." 
In 1892 Bouehot published the first of his works on Art subjects, "Les 
Clouet et Corneille de Lyon," which appeared in "Les Artistes Cele- 
bres," and also undertook another volume on Debucourt for the same 
series. In 1893 he published a large book on "Le Luxe Francis: La 
Restauration" and in 1895 a monograph on lithography. His cata- 
logue of the Cabinet des Estampes, a volume of 400 pages, published 
in 1896, is a model of its kind. His other works include an "Inven- 
taire des Dessins executes pour Roger de Gaignieres," in two volumes 
1891 ; monographs on Callot and Gutenberg ; a finely illustrated volume 
dealing with "L 'Epopee du Costume Militaire Francais," and "La 
Femme Anglaise et ses Peintres," 1903. It was largely owing to this 
wide learning and energy of Bouehot that the Exposition des Primitifs 
Francais at the Louvre in 1904 was an unqualified success. The greater 
portion of the exhaustive catalogue was the work of Bouehot, in which 
he repudiated with success the theory that early French Art was a 
mere offshoot of Italian and French influence. Bouehot was elected to 
the Academie des Beaux Arts in 1904. 

«* Samuel J. Kitson, the sculptor, who had studios in New York and 
Boston, died in New York recently. He came of an artistic family 
and was an elder brother of Henry Hudson Kitson, whom he preceded 
to this country from England. Samuel J. Kitson was born in Hudders- 
field, Yorkshire, England, January 1, 1848. He was educated at St. 
Paul's School, Armitage Bridge, York, and Lockwood School England, 
and graduated in sculpture from St. Luke's Academy in Rome. He 
came to America, and settling in New York, married Annie Meredith in 
1884. He was the principal sculptor for the interior of "William K. 
Vanderbilt's house in New York and produced such works as the 
Sheridan Monument at Arlington, Va. ; the north frieze of the Soldiers' 
and Sailors ' Monument arch at Hartford, Conn. ; the portrait of 
Governor Greenhalge in the State House at Boston and many others. 
For a number of years past he had been living in Boston, and has not 
been much heard of. 



